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into insignificance.    The Lind's first performance had brought
nearly 100,000 francs.
Notwithstanding Kaphael's disappointment, he could not
improve the situation of affairs; no after performance even,
attained as high a sum as this first one; and though it will be
seen that every one yielded a much larger sum than he could
have hoped to realize during a similar tour in any European
country, it was nothing to those who had counted on fifty or
sixty thousand francs every night.
On the 4th "Phedre" was given, and another comedy; on
the 6th, (< Adrienne Lecouvreur." " This drama was in Amer-
ica much preferred to any of the classic tragedies, and this
was also the case in Europe wherever French was not the
language of the country. For those not perfectly familiar
with the literature of France, the long speeches in the trage-
dies of Corneille and Racine must have been exceedingly tire-
some. Besides, there is nothing in these to please the eye;
the eternal repetition of the same costumes—a few yards of
flannel—and of the same decoration. The Greek palace, with
its two old red arm-chaire, must invest the whole thing in the
eyes of foreigners with the most unendurable monotony; add
to these drawbacks the being obliged to follow the author in
an execrable translation that has neither rhyme.nor reason,
that makes the most egregious nonsense of the most eloquent
passages, and in which the sublime is grotesque, the pathetic
ludicrous; then let the public consist of people who have been
too busy money-making all their lives to have had time to
study the demigod passions of the Greek and Roman heroes,
to have learned to appreciate the simple grandeur, the sculp-
tural purity, the archaic severity of art, and what wonder
that it should prefer the brilliant, high-colored melo-drama
" Adrieane Lecouvreur," with its change of decoration at each
act, its rich, costumes ? Mademoiselle Rachel and her sister
Sarah might have followed the precedent set by Mademoiselle
Gebrges, and had it announced on the bills that they "played
with all their diamonds," so dazzlingly were they adorned in
"Adrienne,"
pure lines, the still, statuesque beauty that no grief,
must alter,.the stern,dignity that would dis-

